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PHENOMENOLOGY

Heidegger

maps. Nor is poetry building in the sense of raising and fitting buiidings. But
poetry, as the authentic gauging of the dimension of dweiling; is the primal
form of building. Poetry first of alt admits man’s dwelling into ifs very nature,
its presencing being. Poetry is the original sdmission of dweling.

The statement, Man dwells in that be builds, has now been given its proper
sense. Man does not dwell in that he merely establishes his stay or the earth
beneath the sky, by raising growing things and simultaneously raising
buildings. Man is capable of such building only if he already builds in the sense
of the poetic taking of measure. Authentic building occurs so far as there are
poets, such poets as take the measure for architecture, the structare of dwelling.

On 12 March 1804 Halderlin writes from Niirtingen to his friend Leo von
Seckendorf: *At present 1 am especially occupied with the fable, the poetic view
of history, and the architectonics of the skies, especially of our nation’s, so far
as it differs from the Greek’ (Hellingrath V2, p. 333}.

«.. . poetically, man dwells . ..”

Poetry buitds up the very nature of dwelling. Poetry and dwellipg not only do
not exclude each other; on the conteary, poetey and dwelling belong together,
each calling for the other. Poerically man dwells.” Do we dwell poetically?
Presumably we dwell alrogether unpoeticalty. If that is so, does it give the lie to
the poet’s words; are they antrue? No. The truth of his utrerance is confirmed in
the most unearthly way. For dwelling can be unpoetic only because it is in
essence poetic. For a man {0 be blind, he must remain a being by natuse
endowed with sight. A piece of wood can never go blind. But when man goes
blind, there always remains the question whether his Blindness derives from

some defect and loss or lies inan abundance and excess. In the same poernt that :
meditates on the measure for all measuring, Folderlin says {lines 75~76): ‘King |
Qedipus has perhaps one eye too many.’ Thus it might be that our unpoetic
dwelling, its incapacity to take the measure, derives from a curious excess of

frantic measuring and calculating.

That we dwell unpostically, and in what way, we can in any case learn only -
if we know the poetic. Whether, and when, we may come 0 a turning point in -
our unpoetic dwelling is something we may expect to happen only if we remain :
heedful of the poetic. How and to what extent our doings can share in this turn ’

we alone can prove, if we take the poetic seriously.

The pogtic is the basic capacity for human dwelling. But man is capable of ;
poetry at any time only to the degree to which his being is appropriate to that :'
which itself has a liking for man and therefore needs his presence. Poetry 3.

authentic or inauthentic according to the degree of this appropriation-

That is why authentic poetry does not come to light appropriately in eve
period, When and for how long does authentic postry exist? Holderkin givest
answer in verses 26-69, already cited. Their explication has been purpose
deferred untii now. The verses run:

... As long as Kindness,

The Pure, still stays with his heazt, man

Not unhappily measures himself
Against the Godhead. . ..

Kindness' — what is it? A harmless word, but described by Holdeslin with

ORIGIN OF THE WORK OF ART
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Capl C{ Cplthet thc i:ure K - s Vs

tahze . Iildness tills WO!d Ef wWe tai{e it htelan 18

Holdezhns I'!laglllhcﬂl}t t{ansiaﬂoil EOE thﬁ GIEEk Wofd C‘?d’ 5, ]]l E!]S Ii ax
16X,

Sophocles says of charis (verse 522): .

Chari.s charin gar estin be tiktous aei.
For kindness it is, that ever calls forth kindness.

IA I v .
ansi d(i)gglf I?;(Idness, the Pure, still stays with his heart . .. " Holderlin says i
b dwefl k etc)f 150 use: “with his heart’, not ‘in his heart’, That is, it has c}:;::;
ing being of man, come as the claim and appeal of th; meastre t
(»]

the heart i
art in such a way that the heart turns to give heed to the measure

A , ’ .
. Ssui(i)rll'zg ;s thxlsf arrival of k{ndness endures, so long does man succeed in
g himself not unhappily against the godhead. When this measuring

:ggfizp%agzg ;omes to lighe, man Creates poetry from the very nature of the
po this. Yher l; nedptc})letzc a pp;;;:lzat;zly comes to light, then man dwelis humanly
: arth, en — as Hélderlin says in his k —‘the li ']
a ‘dwelling life’ (Stuttgart edition, 2, 1, g 312).s astpoctn ~ the life of mac’ i

Vista

When fa}r the dwelling life of man into the distance goes
Where, in that far distance, the grapevine’s season %ow :
There too are summer’s fields, emptied of their zo%v' >
And forest looms, its image darkly showing srovie
That Nature paints the seasons so comp]ete'

That she abides, but they glide by so fleet i

Comes of perfection; then heaven’s radian,t heighe
Crowns man, as blossoms crown the trees, with light.

THE ORIGIN OF THE WORK OF ART (EXTRACTS)

THE TEMPLE

A buildi
o :Egt;] :Ic(ir;eij tftt:mple, portrays nothing. It simply stands there in the
T oy tbe -¢ le v‘alley. The building encloses the figure of the god, and
o o ment lets it stand out into the holy precinct through the :)

- By means of the temple, the god is present in the témple. This presei::;

of the god is in i i
: god is in itself the extension and delimitation of the precinet as a holy

precince, i i
indefiniteTI}:e‘ :er;:ple and its precinct, however, do not fade away into the
. It is the remple-work that first fits together and at the same time

‘gathe i i
rs around itself the unity of those paths and relations in which birth and

death, di
is i i i
» disaster and blessing, victory and disgrace, endurance and decline

“qmle Ehe Shapf.‘ ()f dest y ED! ilumall be]ll Ihe a[i»govenllng €Xpanse 0§ ti]ls
3
8
X ¥ latlonal CoRntext s the 'orld OE thES h!st(}[lcai peoph‘:. : Iﬂj fEUIli E“!d m

this exXpar
! se does the nation fi i
ot n first return to itself for the fulfilment of its

i Standi iidi
o dr::fstze:e, the building rests on the rocky ground. This resting of the
ncons s Og c;ut 2{ the rock the mystery of that rock’s clumsy yet spon-
port, Standing there, the building holds its ground against the storm

Heidegger
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Heidegger raging above it and s0 first makes the storm itself manifest in its violence. The
lustre and gleam of the stone, though itself apparently glowing only by the
grace of the sun, yet first brings to light the fight of the day; the breadth of the
sky, the darkness of the night. The temple’s firm towering makes visible the
invisible space of air. The steadfasmess of the work contrasts with the surge of
the sutf, and its own epOse brings out the raging of the sea. Tree and grass,
cagle and bull, snake and cricket figst enter into cheir distinctive shapes and
thus come to appear 4s what they are. The Greeks early called this emerging
and rising in itself and in all things phusis. Tt clears and illuminates, also, that
on which and in which man bases his dwelling. We call this ground the earth.
\What this word says is pot 10 be associated with the idea of 2 mass of matter
deposited somewhete, or with the merely astronomical idea of a planet. Earthis
that whence the arising brings back and shelters everything that arises without
violation. In the things that arise, earth is present as the sheltering agent.

The temple-work, standing there, opens up a world and at the same time sets
this world back again on carth, which itself only thus emerges as native geound.,
But men and animals, plants and things, are neves present and familiar as
unchangeable objects, only to represent incidentally also a firsing environment
for the temple, which one fine day is added to what is already there, We shall
get closer to what is, rather, if we think of ail this in reverse order, assuming of :
course that we have, to hegin with, an eye for how differently everything then
faces us. Mere reversing, done for its own sake, reveals nothing.

The temple, ir: its standing there, first gives 1O things their look and to men
their outlook on themselves, This view remains open as Jong as the work is 4
wotk, as long as the god has not fled from it. Je is the same with the sculptuzeof .
the god, votive offering of the victor in the athietic games. it is not a portrai
whose purpose is o make it easier to realize how the god looks; rather, it isa

ART AND SPACE
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reference ma £
retere ,tgchnz b:: t:l)ethe I?rleck practice of naming craft and art by the same
2me, X vertheless remains obli ict
il B ique and superficial; fo
signifies ther craft not art, and not at all the technical in our’ ;e
T[': e\;er means a kind of practical performance present-day
€ WQr C :
oy “ffjf;e denotes rat.her a mode of knowing. To know meansto h
sect, I the Wides: ts}c;,nsc: ;f seeing, which means to apprehend what is pn&:s:r:’t{3
e bc;‘ug t the nature of knowing consists in aletheia, that is iri
o T o :;is.dlr supports and geides all comportme;zt tow;rd
. 3 edge experienced in th
peings. Thome. fedge in the Greek manner, is a bringi
gs in that it brings forth present beings as suchgbeings ;r;%u:)gf

concealednes ifi i
conces s.an'd.speczf:cafiy into the unconcealedness of thei
never signifies the action of making " Appeanes

ART AND SPACE

1 . ,
Iﬁg::dt};nf:sn zuCh’mei £tr;ds much wisdom inscribed in language
, probable that one brings everything into :
' £ in; i
self; rather, much wisdom lies therein, as in p;vergsmm by bim-

G. Chr. Lichtenberg

1t appears, however, to b i
e §0 i
o , mething overwhelming and hard to

Aristotle, Physics, Book IV

. The remarks Y
I o1t a irt A4 Y 4F
rt, space and their mterpla remain questions even if they are
»

Heidegger

‘wttered in the f i

teredint Ehec;;n:oof as}serttons. These remarks are Emited to the graphic art

i A sculpture. S?ulptured structures are bodies. Their m tr .

g o erent materials, is variously formed. The forming of ith s

8 n as setting up an inclosi rewith,

. sirig and excludi

31 derareation _ : xcluding border. Herewti

: o play. Becoming cccupied by the sculptured structureresp;tcl:’
s e

work that lets the god himself be present and thus is the god himself. . ..

TECHNE

‘We think of creation as a bringing forth. But the making of equipment, €00, 18
bringing forth. Handicraft — 2 remarkable play of language = does not, to b
sure, create works, not even when we contrast, a5 We must, the handmade Wit
the factory product. But what is it that distinguishes bringing forth as creatio
from bringing forth in the mode of making? Iris as difficult to track down
essential features of the creation of works and the making of equipmennt it
easy to distinguish verbaily between the two modes of bringing forth, Goin
along with first appearances we find the same procedure in the activity
pottet and sculptor, of joiner and painter. The creation of a work requ
craftsmanship. Great artists prize crafrsmanship most highly. They are the
to call for its painstaking cultivation, based on complete mastery. They abgy
a1l others constantly strive to educate themselves ever anew in thorough
craftsmanship. It has often enough been pointed out that the Greeks, who
quite a bit about works of att, use the same word techne for craft and art
call the craftsman and the artist by the same pame: technites. :
it thus seems advisable 10 define the nature of creative work in termé of
craft aspect. But reference to the linguistic usage of the Greeks, wiﬁ‘l Y
experience of the facts, must give us pause. However usual and convinci

Lederves s s;)ec1a§ s '
¥
ChaIaCteI as Closeé, bIﬂaCEiEd and empty V()EL‘I]]IB A Eai!l]l ar

tate of affairs, yet puzzling.

The sculpt i i
et oecupying oo £ domero o ey P oo
__lt‘g e tccfhnicai scientifi’c e ;tt)ofﬁs;i ig?ce? Does sculpture match there-
$ arf, o i '
clogy re,gar ;(:.::ge;v if[fi)mm deals with artistic space. Art and scientific tech-
B syt o oo ;el;i:'n s;;lace toward diverse ends in diverse ways. '
ceived s frs determin in the same? .Is space itself not that space which
ogeneats xpenee amorzi .&?m Qai;leo and Newton? Space - is it that
A each,dj?m . istinguished at any of ks possible places
Space e e 4 ection, bur not perceptible with the senses? ,
reasingly and caor mor, mgce. that tlme_(Newton), challenges modern man
hic act alom follons o e z srmate'Ey to its utter control? Does not modern
i 3pace? Docs it e ;}s ¢ gl[eflge inso far as it understands itself as dealing
. can the physical]yi: hy fxlnd _xtscif confirmed in its modern character?
tinined henceforth, be heic{i1 : Og;xcany PIOIECFed D e ey be
1 other articulate’d . s t e sole genuine space? Compared with it,
. paces, artistic space, the space of everyday practice,



